2018 HFAlet=S0E 7|2

S50| 27} Z0hH

F2IS o[ LW = odi X

2018, 12. 18tue — 2019. 1. 27sun

HEAB2 0 HITAIA



Al

Tof| 2ol 4 HE

ZS SS9/ Z0oj2 A 0|8 K42

=2l Cloll ZAt=ZLCt

| T} Tofle

o

A

=20, A

5}

NEE

H oKt

)

MEEX|ES L7| ¢

83

[1[e}

Off Al AbALSE

Al

i O A4 EH e 03

7| %ls

xF
=

| EAP|o| ZI+E &

ol

=201 7] i

O] MaAX UEH L

k=3
[—

Afe]

P
3
ol

~
-t
ol

P

a

FAL
o

Z
=

=

s

X
AL

CHES 20iF1 fE|ofA A2 2582 LMYl 04, o]

Mot otg

00

e

ol
AN

i

8

ZHRIA

|§
=

17|12

o]l
K

!

ol M 2712 £E0f|Af CHA| EfO{LL

v} Dk KIEN &

o -
=8

st

=133
=]

Atsin MalEo|o AFRE

0] =52f &0l M A FH efoft

=
21

si=o|

(S

S| A
=

IH

ok

[0, MlAol 22|

ZIE

H A oA B

28

7|t

__A_.E
ojru

ol

R=ri

%3] 0|F0IX|7| £ 7|TH39)

A42] B0l



Greetings

A master stand on the one way of art pottery

Thank you for allowing us to see the essence of traditional craft with precious works.

We’re inherit our precious cultural assets to inform the importance of culture | would like to congratulate on the exhibition of
Mooseuk Lee Yong—Kang who has walked the one way of art pottery,

The Korean Crafts Museum in Cheongju City supports the creative activities of excellent craftsmen who are active in Chungbuk
in order to open a new horizon of craft culture, we organize annual invitations.

Lee Yong—Kang studied under intangible cultural property Haegang Yu Geun—Young who devoted his entire life to reviving the
celadon culture that was separated in the 500 years of Joseon Dynasty.

His pottery works have a very high historical, artistic, and academic value created by intangibles.

He has devoted his life to studying traditional pottery works to continue the tradition of traditional pottery. In addition, the soul of
the work is endowed with sincerity and history.

It will show us the practicality and beauty of traditional pottery, remind us of the preciousness of the old, and will have an
opportunity to appreciate pottery works and to have an academic review.

A simple, civilized and free—spirited in a Buncheong pottery in the history of mystery and arrogance, like that pottery is born again
at the fingertips of the artist. Master Yong—Kang is trying hard to educate our descendants to cultivate the true culture of
pottery.

Thank you again for your valuable work, Mr. Mooseuk Yong-kang, once again, | hope that the dream of the Master who wants
to enhance the value of our culture to the world will be done soon.

Cheongju City Korean Craft museum Director Park, Sang—Eun
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Message

The city of culture and art ‘Cheongju’ is the historic city that published ‘Jikji', the world’s oldest
movable metal printed book, and has been hosting the world’s best and largest <Cheongju Craft
Biennale> Art Festival since 1999.

Craft is the outcomes of life-changing patterns and processes that express the fundamental
values of humanity in a variety of ways. This type of craft is based on the artist’s creativity to
communicate with people.

Cheongju Korean Craft Museum selects local artists every year and presents traditional and

creative cultural assets pursued by the artists.

Master Lee Yong—kang, the invited artist of this year, presents the symbolic value of cultural
heritages of an era by means of pottery through this 40—day exhibition titled [Koryo to Joseon
Dynasty, Tea cups & Ritual utensils].

I ' would like to compliment Lee Yong-kang for his 40 years of hard work on pottery and his

constant breathing with the soil.

I ' would like to thank Master Lee Yong—kang for his accepting the invitation of the Cheongju
Korean Craft Museum .

Mayor of Cheongju City Han, Beum—Deuk
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Mooseuk Lee Yong—Kang’s Philosophy of Pottery Tradition

Human beings have come to be awe of the superhuman nobleness, great things by giving them important meanings in their own
ways, even of any tiny objects that lies in the universe. It is also believed that religion emerged in such relationship and became
the source of the birth of art when the life of service was led to the belief of spiritual peace, blessings, nirvana, and salvation by
humanizing it and worshiping it.

Art appeared at the very beginning of human, especially human and animal development, and | think it’s only at this point that art
has started. Art is based on symbolizing power, a very unique characteristic that only humans can possess and this ideal was
achieved when he expressed himself in the most beautiful form in the objects of beauty, which can be conceived as the most
suitable material for beauty.

Most of history tells that it was not a tool but a symbol that pointed out the superior functions of man. Not all parts of craftsmanship
were creative or of aesthetic value by nature, as it is to this day.

Attaining the completeness of artistic achievement by using any given material is rather by genius of an artisan whose
craftsmanship is latent inside than by his or her lifetime’s experience.

In the pottery work of the Mooseuk Lee Yong-Kang, the unique characteristic is the potential creativity of artisans using the
unique earthy material of the soil called Buncheong Clay.

We call the ‘Buncheongsagi’ is shortly saying a ‘Buncheong’, to explain this made by bow! at rich in iron grayblack clay lay on
the white engobe after even drying next biscuit firing and put on the glaze after all reduction firing.

It can be said that Buncheong Sagi, which became popular in the early Joseon Dynasty and evolved into a world—class ceramic
art, reflects the lively yet humorous beauty of the Korean people, who have been placing importance on etiquette, rites for
ancestors, and divinity in their daily lives.

Buncheong pottery has transformed and developed from celadon ware at the end of the Goryeo Dynasty and had distinctive
features. In addition to the existing Inlaying Technique, the ritual and civil sophistication naturally derived from Scratch Technique,
Brush Stroke Technique, Iron Pigment Drawing Technique, and Intaglio Technique create a refreshing atmosphere and mystical
sentiment rarely seen in any other national artworks. The feeling from Buncheong becomes more and more old and more
mysterious, and more artistic in the transformation. The colors and patterns that match the form are based on the secrets of the
universe.

The unity and harmony of gray and dark brown colors, rather than the white of Buncheong, are simply impossible to create in
artificial techniques. This is consistent with the saying, “Art finds and expresses the essence of hidden things, all of which reflect
the highest purity,” as in <Eternal Beauty) by Andre Malraux.

As art works are done for artists, objects become objects that did not exist in the field and are now objects that are not related
to art, just like religion.

There is a saying that “A match made in Heaven” but it is believed that the history of life of Mooseuk Lee Yong—kang is very close
to this phrase. Near the foot of Mt. Geryong, the place where he was born, many of the Bun—Cheong was produced and its
fragments were unearthed. He was preoccupied with Make Bun Cheong Pottery in his early age.

His pottery works are always pious. Even his tea cups make us feel the reverence of tea for ancient rituals, and his tea brazier
does not go out of the form of the utensils used in ancestral rites.

The metaphysical connection of the universe is noticeable, not to mention the geometric and supernatural representation.
Mooseuk Lee Yong—Kang entered the pottery at Hongik College and studied with Master Yu Geun—Young of Intangible Cultural
Property at Haegang Celadon,while he founded and operated “Cheongju kiln” in Cheongwon-gun, Chungcheongbuk—do, he
studied at The Art of Osaka University in Japan and majored in pottery.

He moved to Korea and New construction relocation Mooseuk Art Pottery. He also went to overseas study at the Royal college
of Art.

Although his works, which was published in the 1990s through individual exhibitions, show the philosophy and nature of the art
world he has been pursuing, this private exhibition shows that his unique achievements or works such as Buncheong pottery for
tea ceremony and the utensils, which have been used in Royal Utensils used in Ancestral rites, reflect the spiritual world and
intangible cultural heritage handed down by our ancestors.

Lim, Yong—Joo (Former Force of Cultural Heritage, Serve as a museum director of the Korean Traditional Crafts Museum)
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XS, RYE

MEEENAE, HEL

Bun Cheong Iron Pigment Big Jar, Bun Cheong Clay
38x38x%38cm



23 eebol], 2HE

BEARKE, HEL

Moon Shaped Big Jar, Bun Cheong Clay
41X41X41em,






YR EAZEEH S, WALE

ARBRIRTENAT, 0 &L

White Porceline Black Pigment Big Jar, White Porceline Clay
40x40x40cm






Lol 7t2f A E, Azt

Fhr7, BEML BRI

My KARA, White Perceline Put on Black Clay
21X21x35¢cm



RS AN AL, YR

AEERHIAN, A&+

White Porceline Black Pigment Plate, White Porceline Clay
50Xx50X9cm



ZEABMI| M E, 2HE
REEESE R, HEL
Royal rites pottery Set, Bun Cheong Clay
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RERERS V&, HHL

Royal rites pottery DU, Bun Cheong Clay
40x30%25cm
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Ancestral rites ware (Jegi) : Have reenacted the Royal Ancestral rites ware of the Joseon Dynasty and the White porcelain
Ancestral rites ware used by the nobility called ‘Yangban’. Based on the Seoul National University’s Gyujanggak Research
Institute’s reference books, the standards had been set, and those relics made of brass materials have been reproduced
by replacing them with pottery and using their shapes and patterns. — Mooseuk Lee Yong-Kang
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S0 Y, 28 E

RREESR B 0E
Royal rites pottery GWE, Bun Cheong Clay
40x30%x25¢cm






SEARA7 B EHE

RESRSRt H, WEL

Royal rites pottery BOU, Bun Cheong Clay
33X40X26cm

ERHA| 45, 2HE
Royal rites pottery BOU pair, Bun Cheong Clay
33%x40x26cm
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EHEAEHMI| F, 2HE

FHERERE MEL

Royal rites pottery DU, Bun Cheong Clay
16X16x17cm






ZRAHMI H, 2HE

RSN &, WL

Royal rites pottery BYEON, Bun Cheong Clay
17x17x17cm






ZHAEHMI| Y8, 2HE

REISREEE UM, KL

Royal rites pottery HYEONG pair, Bun Cheong Clay
17x17%x19cm



SRAEMY| 4%, 2HE

RS N8, HEL
Royal rites pottery JAG Four, Bun Cheong Clay
11x11x14cm




EEAEHM| 8= 2 E

RRSRER e HEL

Royal rites pottery HEE JUN Cattle Shaped Sacred Pot, Bun Cheong Clay
19x32x25¢cm



ERHHM7| 2YslF 2 E

RESESHE HHEE, it

Royal rites pottery HEE JUN

Cattle Shaped Sacred Pot, Bun Cheong Clay
19x32x25¢cm

EnFHAD| 2H4E, 2EE

RESRSE BERE, HEL

Royal rites pottery HEE JUN

Elephant Shaped Sacred Pot, Bun Cheong Clay
18x34x26cm



BARR|7|H E, B Rt E
AESHE—R, A&t
White Porceline Rites Table Ware Set, White Porceline Clay



SALEER, A A, AL E
REEIF, BRSRK, 0&L
White Porceline Incense bumer,Bottle Table, White Porceline Clay




B DZMED, WALE
BEAATES, A&t
White Porceline Octagonal Candlestick pair, White Porceline Clay



AR7|A], Rt
ARSHES, A&L

White Porceline Rites Table Ware,
White Porceline Clay

YRR | S, SR E
ARSENE, AE+
White Porceline Rites Wine cup pair,
White Porceline Clay

YRR 7|, e RtE

[SE<E ol SE

White Porceline Rites Soup bow! pair,
White Porceline Clay



HABMEHOEFY, #HE

B RIUER, HEL

Bun Cheong Fish Pattern Bottle, Bun Cheong Clay
17X17x31cm



ABMEHTEETY FHE
BERIMEEELUER, 15

Bun Cheong Arabesque Pattem Bottle,
Bun Cheong Clay

17x17x31cm

HH RIS, WXL E

BEEM, o0&t

White Porceline Wine Bottle,
White Porceline Clay
14X14x29cm
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Tea ceremony ware (Dagi) : During the Goryeo dynasty with Buddhism being flourished and all Buddhist rituals and
ceremonies being held as tea ceremonies, the tea ware became to be developed. However, in the Joseon Dynasty
governed based by Confucianism repressing Buddhism the liquor wares were prevalent. Based on the use of the tea
ceremony wares of the Goryeo dynasty these tea tools, convenient to use, have been made as part of their modern
interpretation. — Mooseuk Lee Yong—Kang
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AR AAH R

XM, Tea Place Sketch



WRISERA K}, WAL=
AEXREE, ARt
White Porceline Tea Water Pot, White Porceline Clay



M RICE|HIE, B A
BERSE—, AR
White Porceline Tea Set, White Porceline Clay

SHHYECPIMHE, REE
MeIFRE—R, HEL
Bun Cheong Dumbung Tea Set, Bun Cheong Clay




EHALEPIME, 2HE
MERERFRS—RX, HFL
Bun Cheong Guiyal Pattern Tea Set, Bun Cheong Clay



=S |AHIE, Al
fHRE—=, A&L
Green Glaze Tea Set, White Porceline Clay

=ReR|XCIT, HiAlE
SUETERR BBt

Green Glaze Lotus Flower Tea Set, White Porceline Clay




2YALRCH, 2HE
MERIEAXRA, HEL
Bun Cheong Guiyal Pattern Tea Set, Bun Cheong Clay



AR, HXE

HEEIE, 5
Celadon Willow pattem Bottle, Celadon Clay
12X12%x31cm




SRCP| & 2R UALE
HmEARE & EE, A2t
Green Glaze Tea Set & Flower Cup, White Porceline Clay



SRk, wRtE
HAEARS, OBt

Green Glaze Personal Tea Set, White Porceline Clay

WRH elck7|, w KL
AEEARS, 0&L
White Porceline Personal Tea Set, White Porceline Clay



HSIEYFARR], 2HE, HAIE
EoWEMER, HEL, aRL
Gold Crystal Glaze Tea Place, Bun Cheong & White Porceline Clay



HFEYROP|, Uxie
EeRESMRE 0xt
Gold Crystal Glaze Tea Set, White Porceline Clay




YRR, S2E
HERAEEE, REt
Green powder Tea Decanter, Mixed Clay



EROF, HXtE
Bk E, g2t
Green Glaze Tea Ceremony Set, White Porceline Clay






BEHMICIZME 2XE
BEERRF—R, KHFL
Bun Cheong Electric Tea Brazier Set, Bun Cheong Clay

SHMI|LC2ME | RHE
BHEEBRIERF—R, BHL
Bun Cheong Electric Little Tea Brazier Set, Bun Cheong Clay

2HMT|CZ, 2 E

MEBRRF, 95 L

Bun Cheong Electric Tea Brazier, Bun Cheong Clay
40x40x30cm



EHOZHX], #HE

BESED, KHEL

Bun Cheong Fish Patten Lotus Tea Bowl, Bun Cheong Clay
33%33%x15cm



U RFZAZAX], AL E

RERREED, 0Xt

White Porceline Black Pigment Lotus Tea Bowl, White Porceline Clay
34x34x20cm

YO REHA, 2HE

R RERGE, HEL

Bun Cheong Fish Pattern Lotus Tea Bowl, Bun Cheong Clay
44X44x18cm



R4ty 2es

EMPEIERCRE, BA L

Black Glaze Leafs Pattem Green Tea Bowl, Mixed Clay
16x1x69cm



LM cleh S5tE

wERR, RAL

Buckwheat Color Green Powder Tea Bowl, Mixed Clay
16X1X69cm




e 2kl S8t

EKROREE, BAL

Drift ice Pattem Green Powder Tea Bowl, Mixed Clay
156X15%x8cm



Hocte EgE

HERE, BEL

Yi do Green Power Tea Bowl, Mixed Clay
15x15%8cm

Hocte EgE

HERB, BEL

Yi do Green Power Tea Bowl, Mixed Clay
15x15%8cm



LRSRL
XS, Green powder Tea Seat



kel 285

515w, HEL

Dumbung Green powder Tea Bowl,
Bun Cheong Clay

14Xx14x8cm

olshRciet #HE

e BRE, HH L

Stamp Pattem Green powder Tea Bowl,
Bun Cheong Clay

14X14%8cm,

LRt 2HE
RIEBZ®, 5L

Guiyal Green powder Bowl,
Bun Cheong Clay
14Xx14x8cm

EYciel 25 E

MEI3RE, HEL

Dumbung Green powder Tea Bowl,
Bun Cheong Clay

14Xx14x8cm




BEHLUACT, BEE
MERHRRE, HEL
Bun Cheong Green powder Tea Ware, Bun Cheong Clay




BHAHSRCRY|, 2 E

WESEIRAR HEL

Bun Cheong Iron Pigment Big Jar, Bun Cheong Clay
23%23%x6cm
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Level of Education 2001 Intangible cultural property with Exhibition ‘WHA’ at
1980 Hong |k College in Seoul, Graduated from Korean Embassy Cultural Centre in Tokyo Japan
Department of Ceramics.. 2002-03 Lecturer, Chung Buk National University Continuing
1992 The art of Osaka University in Japan. Education Centre
Graduated from Craft Department. 2003 Chung Buk National University Ceramic Professor of
1992 Japan Ministry of Educational Recognized B.R.C Art Festival
Became a Museum Curator. 2004 Opening Ceremony Exhibition ‘MooSeuk Art Pottery
2006 Royal College of Art MPhill/PhD course Ceramic & Gallery’ in Cheong—Ju
Glass Department Study. 2006 Participate in exhibition planning [The 4th London
Korean Festival] in The British Design Museum
Career ‘10peoples Korean Ceramic Exhibition’
1983-85 Hea Gang Celadon Reserch Institute Studied Under 2007 Registered as a successful case for the Fusion of
Master Yu Kun—=Young Intangible cultural property. ceramics and musical instrument awarded by the
1987 Established Ceramics workshop President of SME Promotion Corporatio.
Kiln of Cheong—Ju’ in Korea. 2008 S.M.B.A Administrator award for Technology
1988 Awarded Special Recognition at the Korean National convergence competition.
Craft Competition. 2010 Invitation Solo Exhibition of Royal Cultural Exchange
1989 Private Exhibition at Anglican Cathedral Cultur in Saudi Arabia.
Centre in Tokyo Japan. 2011 Special Prize of Invited Artist for
1990 Private Exhibition at Gallery Consulate General of ‘Korean New Art competition Award’
Korea in Osaka Japan 2015 Chungbuk Provincial Office of Education &
1991 Private Exhibition St. Mary’s Episcopal Church Chungcheong dailynews With Dispatch of Korean
Cultural Centre in L.A U.S.A. independence movement investigation at Russia.
1994 Private Exhibition 2015 Appointed as ambassador for international medical
‘Thu Chun National Gallery’ in Cheong Doo China tourism in Chungbuk—Do
1996 Private Exhibition 2016 Master selection of Korean intangible cultural heritage
‘Kawasaki International Exchange Center’ in Japan Ceramics Arts Division
1998 Establishe Ceremony Exhibition 2018 Inauguration of the Chairman ‘The Art Exchang
‘Mooseuk Art Pottery’ in Cheong Ju Korea Association of Korea Intangible Cultur’
FR 2001598 BHARBEREXFEERBRELE 2 B
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20064 ZERoyal College of Art MPhill/ PhDa — 2 &% 2006528 #4[A "London Korean Festival 2006, E/RESESN
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Copyright in the images and the text here belongs to respective Korean Craft Museum.
Anyone who wishes to use these images or text must obtain permission from copyright holder.
© Korean Craft Museum 2018
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KOREAN CRAFT MUSEUM
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